ARTIST ROBERT CWIOK

TEXT IMESSAGES

By Donsa CEDAR-SOUTHWORTH

« ife is compromise,” states Arlington painter Robert
Cwiok. “Bur there shouldntt be any compromise in
the art.” When he enters his studio ar the Columbia
Pike Artist Studios, he is in “Robs world,” a world
in which he is unwilling to compromise. And thars,

of course, the way it should be.

Known for his mixed media collages and paintings, Robert cre-
ates work that is vibrant, bold and filled with striking colors. At the
same time, though, his images are cearly thoughtful, He especially
appreciates when viewers get “beyond the surface” of the work.

“I think that my work has different levels,” he says, “It can be
appreciated on the surface, but theres a lot underneath.” He finds
it particularly granifying when viewers connect with what’s under-
neath: “Thar’s what you really wane,”

One of Robert’s images, “Book of Song,” tells the story of a
man's journey through “anticipatory grief” at the death of his part-
ner. He began the paintdng in 1996 and completed it in 1997,
Raobert says he hadntacrually gone through the grief yer, but *began
dealing with it in a very powerful way” in 1996 when he came up

with the idea for the painting

(49 Eventually, he completed a series

‘Heartbeat' was [Roberts] way to assert that blood of 12 screen prints and collages by

and water are not elements to be feared: they are, in fact, L :ymﬂi::nn: Robert embarked

the very essence of life. upon “Book of Song,” he had
b5 amassed a sizable collection of
quotes from his reading and start-
ed to “pull them together as if it were a collage, The text serves as a
serim on which to hang the collage—that’s what holds it together”
The quotes dealt with a variety of issues, ranging from formal art
concerns to religious implications to poctry. But the real crux of the
picee, he says, is philosopher Jean-Paul Sartre’s 1947 series of essays,
What is Literature? “For me,” says Robert, “it was the sense of grief
and what do you do with i2” He points to a snippet of text in the
painting: “A cry of grief is a sign of the grief that provokes it, bura
song of grief is both grief itself and something other than grief”
This “song of grief,” he explains, "is that creative thing that you take
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this way, it is life-affirming.” In reflection and the universal quest
Robert's case, he started with whar

he knew best—painting—as a way to

= L W minm w W to make sense our of lifc's chaos.
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gricf turned into realing, Robert

miake the intangible seem tangible,

Another interesting clement of produced nothing for abour a year.
He allowed himself to grieve. But
then, he came back. He produced

some small paintings along with a

the paintng is something Robert
calls a book sculprure. “The book is
a real conundrum,” he says. “Ics an
object, but irs not an object thats large-scale picce called “Hearr-

bear,” which deale with the mis-

conceptions he faced in the world

relared to whar is inside of ir....
People buy bocks [according o
what's on the] covers, vet the cover has nothing ro do with whats  around him after losing a partner to AIDS, “Hearthear” was his way
inside the book. Its a covering, so its a very ambiguous thingand 1 to assert thar blood and warer are not elements o be feared; they

like thar. I could manipulate the ouside,” are, in fact, the very essence of life,
A well-read artist, Robert has methodically compiled a compre- In 2002, Robert moved on to his Sibale/Bchale series. 1 went
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through my grief and gained
the strength o come back,” he
says, “and 1 realized thar it was
like raking a breath and letring it
out. [Loss is] nor something
thar one gets over, but its some-
thing that one moves forward
with.” Once he began the series,
he found himsell moving from
small-scale works o very large-
scale pieces. Robert s especially
fond of “Triumph of Grace”
from that series bocause, he says,
“It represents for me, personally,
something—gering o a differ-
ent place.”

A 2005 work, “Mirrar”
was inspired by the first scene
of Shakespeare’s Pericles Prince
of Tire, when the progonist
gares on a skull and accepes his
mortality. To create the two
su]‘:::rimptmﬂ images anchor-
ing the piece, Robert frse
painted clouds and sky, Then
he placed tape vertically over
the entire painting, cutting the

-

Robert received three con-

# secutive art scholarships to the

five-year program  at the

¢ Cleveland Institure of Art

where he earned a B.EA. in

i painting. He has exhibited

both locally and nationally and
is the recipient of numerous
honors and awards. Employed
by the Nadonal Gallery of Art
for the past 19 years, he super-
viscs the installation of the per-
manent collection and mavel-
ing exhibitions and serves as a
courier for traveling shows
worldwide.

Are the words important in
his painrings? Yes and no. “1 see
the lerers as structural, nor just
to be read,” says Robert
“They're there for a number of
reasons, Sometimes 1 look ar
the works and the words just
i{i..‘_i.'li!Ek:.‘l r. | look at them as one
facer of it. It's just another thing
to manipulate as material.”
For mare information about

tape horizontally and removing every other taped square. He then Robert’s work, visit www.robertowiok.com, £
sealed the surface, painted the second sky and removed the square

tapes to reveal the underpainting, “You're looking at the under-  Faowe race, Tor “Boos or SomG,” TRASSFORMED DOCK AN ACRYLIC FAINT 05 CANVAS, 70
painting and the overpainting, and the words go on top of that—the 1847 5 777 avn “Mimsor,” screes rivT, CoLLAGE AxD acanIc rais, 81 127 % 977 THis
words were painted on in such a way that they would come inand  me. vor: “Hewmesn” acwue on cass, 55 1027 % 108 1/2% asn “InsaieExa
out of the painting—not just floar on the surface.” RECHET,” SCREEN FRINT, COLLAGE AND ACRYLIC PAINT, 167 x 127
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